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9:00-
9:15

Registration
[Ellen Wilkinson Building Atrium]

9:15-
9:30

Welcome and opening remarks
[Conference room C1.18]

9:30-
10:30

Keynote Lecture
Dr Danielle Hipkins, Associate Professor of Italian Studies 
and Film, University of Exeter
Narratives of Transformation: Performing Girlhood
from the Margins
[Conference room C1.18]

10:30-
10:45

Coff ee break
[Ellen Wilkinson Building Atrium]

10:45-
12:45

Women in Translation and 
Creative Writing
[Seminar Room 1]

Women in Media
and Film Studies
[Seminar Room 2]

10:45-
11:15

Sergio Lobejón Santos
Th e Role of Women in 
English-language Poetry 
Translation during Postwar 
Spain (1939-1983)

Adelaide McGinity-Peebles
Women fi lmmakers and 
the representation of gender 
relations in contemporary 
Russian fi lm

11:15-
11:45

Claire Savina
Th e woman as a common 
other: emerging fi ndings on 
women in translations back 
and forth between the Arab 
World and Europe

Alba Picado
Women’s First-Person 
Testimonies on Immigration and 
Culture Clashes through Comics 
in Satrapi’s Persepolis and 
Zhou’s Gazpacho Agridulce

11:45-
12:15

Lauren Faro
Adventuring on the Margins: 
Women Wordsmiths of the 
Historical Avant-Garde

Georgia Th omas-Parr
Girls on the Brink: Coming-
of- age as Represented on 
Film
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12:15-
12:45

Elena Anna Spagnuolo
Self-translation: giving voice 
to a hybrid identity

Juliana Matasova
Border and Body: Th e 
Conditions of Author Agency 
in Ukrainian Female Singer-
Songwriters (1990s)

12:45-
13:30 

Lunch
[Ellen Wilkinson Building Atrium]

13:30-
14:30

Keynote Lecture
Dr Sharon Kinsella, Lecturer in Japanese Studies, 
University of Manchester
Gender in Subcultural Strategies: josōko 女装子,
himote 非モテ, income and personal transformation
[Conference room C1.18]

14:30-
14:45 

Coff ee break
[Ellen Wilkinson Building Atrium]

14:45-
16:45

Women in
Literature
[Seminar Room 1]

Women in Society
and History
[Seminar Room 2]

14:45-
15:15

Anna Specchio
Hayashi Mariko. From the 
Autobiographical Element to 
the Anticipation of Chik Lit 
Heroine

Nanase Shirota
Do daily listening practices 
reproduce a feminine image in 
contemporary Japanese society? 
Examples from ethnography 
and self-help literature

15:15-
15:45

Hannah Burke-Tomlinson
Retrieving Cassandra: 
A reading of Christa 
Wolf ’s Cassandra and its 
refi guration of male poetics

Yvonne Ehrstein
Th e postfeminist 
reconciliation challenge: 
Representations and lived 
experiences of maternal 
femininities on
Mumsnet.com
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15:45-
16:15

Maria Luigia Di Nisio
Draping thought “in the 
garb of ancient Greece”: late-
Victorian women poets and 
the classics

Aziza Shanazarova
Maẓhar al-ʻaja’ib as a Source 
for the History of Women in 
Central Asia

16:15-
16:45

Hilary White
“A dompna soisebuda 
composed”: constructions of 
femininity & the experimental 
woman writer in the work of 
Christine Brooke-Rose

Jessica Mancuso
Th e Th ree Non’s of 
Lesbianism:
Th e Unsustainability of 
Lesbian Space

16:45-
17:00

Coff ee break
[Ellen Wilkinson Building Atrium]

17:00-
18:00 

Panel discussion: Th e (virtual) space of heritage:
case studies in curating, researching and showcasing
female archives in the digital era
[Conference room C1.18]

Dr Jenna Ashton, Digital Women’s Archive North
CIC (DWAN)
Authorship, Archiving and Digital-Feminisms

Dr Carmela Pierini, Catholic University
of the Sacred Heart of Milan,
Cultural archives: authorship, reception and editorial strategy 
in Italy. A case study from Fondazione Alberto
and Arnoldo Mondadori

Dr Jenny Mabbott, People’s History Museum
Looking ahead to 2018

18:00-
18:15 

Closing remarks
[Conference room C1.18]

18:15-
19:00 

Wine reception
[Ellen Wilkinson Building Atrium]





Conference Abstracts
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Stream 1.
Women in Translation and Creative Writing

Sergio Lobejón Santos, Newcastle University
Th e Role of Women in English-language Poetry Translation
during Postwar Spain (1939-1983)

After the Civil War (1936-1939), the Spanish book market was subject to 
extensive transformations due to the poor economic conditions and the lim-
itations imposed by the ongoing confl ict in Europe. Th e prevailing circum-
stances also aff ected the publication of poetry, which was seriously disrupted 
by the Spanish War and had to undergo a process of deep restructuring. At 
the same time, another element of change appeared during these years in 
the form of offi  cial censorship, imposed by Franco’s regime as a means of 
keeping texts free of any ideology that opposed its fundamental beliefs.
Th is paper outlines some of the research done within the framework of 
a Spanish State-sponsored research project on gender, censorship and 
translation, and it examines the role of female writers and translators in 
that new publishing climate. To that end, an analysis will ensue of which 
poetry works translated from English were originally written by wom-
en, focusing on their reception in the target culture, particularly, on the 
censorial treatment they received. Also, an examination of the women 
involved in the translation process at the time, which target languages 
they used and which authors they translated will be carried out.
Th e main source of information are the censorship fi les located at the 
General Archive of the Administration in Alcalá de Henares, Madrid, as 
well as other several bibliographical indexes. Th e analysis of these data 
will help defi ne what the contribution of all these women was to the 
translation process during the studied period. Also, the main trends in 
these publications will be established, which will be used to verify wheth-
er such tendencies were still relevant in the following decades.
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Claire Savina, University of Oxford and University Paris-Sorbonne
Th e woman as a common other: emerging fi ndings on women in
translations back and forth between the Arab World and Europe

My research explores to the present day, through a catalogue and a cross-
over study, of literary translations from European languages (mainly 
French and English) into Arabic and from Arabic into European languag-
es published in the 19th Century, the relationship with the Other: from 
the movement to the other to the admission of failure that translation, 
in essence, implies. My research attempts to explain the encounter that 
is aborted and hamstrung by the cultural, political «horizons d’attente» – 
horizons of expectations – (Bergman) of the translator. By proposing or 
re-defi ning the concepts of «in-traduction» (translation-introduction to 
the other, ignoring faithfulness in order to prefer the text as a window to 
the chosen and sometimes censured Other), voluntary anachronism, ap-
propriation and «self-exoticism», my work attempts to explain the betrayal 
of the promise of an encounter that began in the 19th Century between 
the Arab World and Europe, between Self and Other. For several years I 
concentrated on trying to understand the reasons for this impediment, 
and by doing so, I was led to shed light on a kind of third Other, sought 
after, avoided, marginalised, incensed: the woman, like a common stranger 
or a stranger in common, in the presence of two «male» others strangers. 
Whether she be character, author or translator, the woman is treated, pre-
sented, transmitted, in numerous literary traditions published in the 19th 
Century, in Europe or in the Arab World, as an element apart, a supple-
mentary challenge (in terms of attraction and diffi  culty). Here are a few 
examples: the numerous erotic texts translated from Arabic into French 
and English – an endeavour to feminise the Other studied by Edward Saïd, 
«la belle Nefi ssah», her collaborator Antonin Terme, and the translator’s 
presentation, the fi rst translations of the romantics (Châteaubriand, Alex-
andre Dumas) in Arabic, the translation of the novel by Fanny Reybaud for 
the newspaper “Hadîqat al-Akhbâr” directed by al-Khûrî or a few episodes 
of incommunicability taken from tales by female travellers. From amusing 
anecdotes to salient points, I propose to open up a few avenues for a refl ec-
tion on the roles attributed to women at the heart of an inextricable and 
impossible aff air between Europe – using France and England as examples 
of a wider phenomenon – and the Arab World in the 19th Century.
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Lauren Faro, Royal Holloway, University of London
Adventuring on the Margins: Women Wordsmiths of the Historical 
Avant-Garde

Despite their active participation in the twentieth century avant-garde, 
women writers have remained questionably absent from histories of the 
movements to which they contributed. Th eir roles overlooked and their 
works neglected, they continue to hover only in the shadows. For Susan 
Rubin Suleiman, this marginal position is twofold: the avant-garde wom-
an is situated on the periphery of a movement which operates on the edg-
es of culture as it seeks to destabilize the dominant centre. Th e avant-gar-
de woman is therefore doubly relegated – to the margins of the margins. 
“One diff erence”, Suleiman argues, is that “avant-garde movements have 
wilfully chosen their marginal position, […] whereas women have more 
often than not been relegated to the margins […]” (Subversive Intent, 
1990). But women writers knowingly chose to position themselves with-
in the marginal avant-gardes in order to pursue their artistic aims. Intent 
on disrupting and destabilizing traditional literary forms, they intention-
ally chose a creative space in which they could explore, probe, question 
and unsettle the status quo. In search of radical new forms of expression, 
the avant-garde’s women writers set out on an adventure at the margins 
of culture. Th is paper will therefore suggest a reframing of the avant-gar-
de woman writer’s marginal position as one of fearless adventuring at 
the edges of an established literary terrain. Th rough close readings of 
poetry by Dada poet Céline Arnauld, Vorticist painter and writer Jessica 
Dismorr, and the eclectic Mina Loy, this paper will explore, unravel and 
elucidate the literary adventures of the avant-garde’s women writers.

Elena Anna Spagnuolo, Th e University of Manchester
Self-translation: giving voice to a hybrid identity

Th e link between translation and migration has become a popular topic 
in recent studies (Cronin 2006, Polezzi 2012): based on the assump-
tion that migration disrupts the grounding of the self in a given mother 
tongue, as it breaks the constitutive relation between language and iden-
tity, these studies investigate what kind of identity emerges in migratory 
contexts, and what role translation plays in its shaping.
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In line with this recent development, this paper examines the phenome-
non of self-translation within migratory contexts, investigating how such 
practice helps bilingual writers to refl ect on their experience of geograph-
ic mobility, by transferring to the page their movement from one linguis-
tic and cultural context to the other. Basically, I intend to illustrate how 
the translational act equals the transnational one, and vice versa.
I take as starting point the assumption that heteronymous translation is 
a mediated form of communication that subjects migrants to an external 
act of interpretation and representation; on the opposite, self-translation 
constitutes an autonomous form of translation that shapes migrants as 
agents – and not receivers – of translation, thus returning them their 
voice (Polezzi 2012: 349). Within this scenario, I argue that self-trans-
lation is enacted by migrants’ need to express their hybridity. In order 
to illustrate this point, I will investigate a corpus of migrant narratives 
written by three Italian-Canadian writers: Licia Canton, Dôre Michelut, 
Gianna Patriarca. Firstly, I examine how these writers fi ctionally repre-
sent their ‘hybrid identity’; then, I illustrate how their will to voice their 
hybrid identity aff ects the linguistic performance of their self-translation, 
resulting into a specifi c translating approach, aiming to ‘hybridise’ the 
text. Th e intentional hybrid form of these self-translations is part of an 
ideological operation aiming to enact a discourse against ‘the monolin-
gual paradigm’ (Yildiz 2012). 
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Stream 2.
Women in Media and Film Studies

Adelaide McGinity-Peebles, Th e University of Manchester
Women fi lmmakers and the representation of gender relations in
contemporary Russian fi lm

Much scholarship on  post-Soviet cinema has argued that Russian fi lms 
tend to fi gure Russian society and nationhood on exclusively masculine 
terms. Scholarship to date has neglected the role and vision of women fi lm-
makers in presenting an important counterview to these depictions. Th is 
paper seeks to redress this lacuna in gender and Russian fi lm scholarship. 
Generally speaking, male directors of recent Russian fi lms have focused on 
the lives of male characters, setting their male-driven narratives outdoors 
or in the workplace. In such fi lms, female characters tend to be absent 
or secondary. However, women fi lmmakers such as Angelina Nikonova 
(Twilight Portrait, 2011) Ekaterina Shagalova (Once Upon a Time in the 
Provinces,  2008) and Natalya Meshchaninova (Th e Hope Factory,  2014) 
place women at the forefront of their fi lms. In these fi lms, another Russia 
is envisioned: a Russia of the domestic sphere in which dysfunctional sex-
ual relationships, violence and abuse predominate in an often unrelenting 
fashion. In these fi lms, the State and wider community are not only indif-
ferent but often complicit in the female protagonist’s oppression. Th e lives 
of Russian women in these fi lms gesture to the marginalisation of women’s 
voices and experiences in post-Soviet Russia. Furthermore, in light of the 
recent Russian law to decriminalise “minor” acts of domestic violence, cin-
ematic portrayals of female protagonists who suff er abusive male partners 
takes on further importance as a voice of opposition. Th e works of these 
women fi lmmakers can be read as a call-to-arms for Russian society to be 
re-imagined on non-misogynist, non-chauvinistic, grounds.
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Alba Picado, University of the Basque Country
Women’s First-Person Testimonies on Immigration and Culture Clashes 
through Comics in Satrapi’s Persepolis and Zhou’s Gazpacho Agridulce

Th e most authoritative voices and opinions concerning social matters such 
as international politics, cultural change or immigration have traditionally 
belonged to infl uencial, rich, and white men. However, since the mid-twen-
tieth century, women have been struggling to gain ground in all areas of 
life and, although nowadays there are still glass ceilings to be broken and 
inequality to be overcome, females have been very successful in making 
themselves visible through protests in the streets and at their workplaces, 
and in presenting their fi rst-person testimonies in diff erent media. Two very 
good examples in the comics genre are the award-winning Persepolis, by the 
Iranian author Marjane Strapi, and Quan Zhou’s Gazpacho Agridulce strips. 
In Persepolis, Satrapi narrates, among other personal events, her childhood, 
during which she had to face tremendous political and social changes in 
Iran, and her struggle throughout her adolescence and early youth when 
she moved to Austria and had to deal with a profound cultural change. 
In Gazpacho Agridulce, Zhou humorously presents the daily struggle of a 
young, single, and ambitious woman born in Spain from Chinese parents. 
Both authors successfully tackle social issues such as racism, cultural preju-
dice and immigration, from their own experience. Th ey constantly refer to 
the gender expectations that are impossed to them – or that they feel they 
should use as a reference – both by their “receiving” Western societies and 
the ones they – or their families – originally come from.

Georgia Thomas-Parr, University of Sheffi  eld
Girls on the Brink: Coming-of-age as Represented on Film

Th e girl’s subjective experience is becoming increasingly of interest in re-
search, especially regarding cinematic narratives. Th e aim of this paper is in 
its appreciation of girlhood in fi lm, observing three female protagonists and 
their coming-of-age as represented in the following European fi lms: À Ma 
Soeur (Catherine Breillat, 2001, France), Lilja 4-Ever (Lukas Moodysson, 
2002, Denmark/Sweden) and Fish Tank (Andrea Arnold, 2009, UK). Th ese 
characters are not yet ‘women on the verge’: they are girls on the brink, 
and their experiences of ‘feminine adolescence’ are particularly insightful 
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of the challenges real girls face under oppression. However, as I intend to 
argue, womanhood, in these fi lms, is not something that is ‘gifted by men’ 
(Driscoll 2002). Th ese girls claim their agency and independence through 
subversive practices. In concordance with Lucy Bolton’s (2015) phenome-
nological approach to fi lm analysis, each girl’s individual, lived experience 
will be explored, using the themes of space, time and movement to analyse 
and appreciate the girl as a complex, cinematic subject in her own right.

Juliana Matasova, Taras Shevchenko National University of Kyiv
and Institut d’Etudes Transtextuelles et Transculturelles (IETT) Lyon
Border and Body: Th e Conditions of Author Agency in Ukrainian Female 
Singer-Songwriters (1990s)

Th e generation of Ukrainian female singer-songwriters debuting in the 
1990s together with Ukraine’s debut as ‘independent’ nation is one of the 
most defi nitive phenomena of Ukrainian post-Soviet transit. Ukrainian 
female singer-songwriters of the ‘independent’ Ukraine entertained the 
opportunity of ‘imagining’/‘singing out’ the Desired Ukraine from two 
positions: their agency as Authors (and not just performers of songs writ-
ten for them by predominantly men); as Actors of the largely self-operat-
ing and non-institutionalized Ukrainian popular culture industry of the 
1990s – providing them with a (precarious) privilege of functioning un-
der conditions of unprecedented creative freedom. Th e Author agency in 
singer-songwriters was challenged by the necessity of transforming/trans-
gressing the Soviet Ukrainian popular music canon, or, more generally, 
the Soviet Ukrainian as such; and all along, by the desire to envisage a 
way of self-asserting the non-Western option for the new Ukraine. Placed 
at and operating from the border (Ukraine’s pertinent border condition), 
Ukrainian female artists were engaged in ‘border thinking’ (in Walter 
Mignolo’s terms). Crucial for the realization of that endeavor were their 
practices/policies of decolonial corporeality as case studies prove.



18

Stream 3.
Women in Literature

Anna Specchio, University of Turin
Hayashi Mariko. From the Autobiographical Element to the Anticipation
of Chik Lit Heroine

Hayashi Mariko is one of the most famous Japanese writer, essayist and 
blogger. She made her debut in 1982 with the collection Run run o katte 
ouchi ni kaerō (Let’s Buy Happiness and Go Back Home) and in 1985 she 
won the Naoki Prize with the short novel Saishūbin ni maniaeba (If I Catch 
the Last Flight) and Kyōto made (To Kyoto). Her work covers a wide range 
of genres and styles, ranging from essays, biographies of historical female 
fi gures to stories of everyday life of modern women. Her novels tell the 
stories of female fi gures who have real desires, wishes and ambitions, and 
though they are diff erent in their attitudes they share the same will and need 
of self-achievement. Great attention should be focused on one particular 
point in Hayashi’s works: the autobiographical element. Most of her hero-
ines resemble herself, and the reader has the impression of reading Hayashi’s 
adventures as she grows up, her opinion always lurking in the background. 
So, we read the stories of real women, with whom one could easily sympa-
thize. Th us, with the introduction of the autobiographical element from the 
very fi rst novel, it can be said that Hayashi presents herself as a new model 
of woman, that we can compare to the everywoman who will appear in the 
literary world only ten years after her debut thanks to the genre of the Chick 
Lit. Th is presentation aims to show the similarities between Hayashi’s wom-
en and the post-feminist everywoman of the Chick Lit.

Hannah Burke-Tomlinson, King’s College London
Retrieving Cassandra: A reading of Christa Wolf ’s Cassandra and
its refi guration of male poetics

In receiving ancient texts we are forced to confront the discrepancy be-
tween the symbolic prominence of literary women and the fact that these 
are characters created by male voices, primarily for male reception. Chris-
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ta Wolf ’s Cassandra, a feminist revisionist adaptation of classical texts by 
Homer and Aeschylus, challenges the historical male literary hegemony 
that has marginalised women and silenced female voices. Whilst Wolf ’s 
Cassandra has garnered considerable attention from feminist critics, these 
compelling analyses are often so historicist-minded that they fail to give an 
adequate account of the fact that Cassandra is an act of literary reception 
and do not suffi  ciently engage with Wolf ’s primary source: Aeschylus’ Ag-
amemnon. Th is paper will explore how the Aeschylean tradition, including 
the Homeric hypotext that informs it, is refi gured and re-appropriated by 
Wolf in order to examine the ways in which Wolf skilfully uses her feminist 
refi guration of the mythological fi gure of Cassandra for a purpose that 
has gained signifi cantly less scholarly attention: as highly self-conscious, 
allegorical refl ections on tensions and ambiguities inherent to feminist ide-
ologies, which is staged through Cassandra’s relationship with other female 
characters (Penthesilea and Polyxena). In evaluating these complex rela-
tionships it becomes apparent that ‘retrieving’ Cassandra from the male 
poetic canon involves complex, multiple refractions rather than simple 
reception. Th rough these, the novel unfold profoundly personal consid-
erations of Wolf ’s feminist beliefs and a metatextual refl ection of the de-
gree to which she is tacitly complicit with the patriarchal power-structures 
within which she operates: namely the classical, and thereby masculine, 
literary tradition.

Maria Luigia Di Nisio, Università degli Studi Gabriele D’Annunzio,
Chieti-Pescara
Draping thought “in the garb of ancient Greece”: late-Victorian women 
poets and the classics

In late-Victorian England educational opportunities for women were 
rapidly changing, as universities began to open their doors to female 
students, thus granting access to previously unavailable subjects. By the 
1870s the proportion of women choosing to study the classics was great-
er than the proportion of their male counterparts: the main reason for 
this recent interest for Antiquity resides in the crucial signifi cance of the 
classics in the last decades of the XIX century: Latin and Greek were part 
of the essential endowments of the gentleman, as well as the epitome 
of a cultural élite now increasingly “menaced” by ambitious female in-
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tellectuals. Th e complex relationship between women and Hellenism is 
defi ned by ambivalence: on the one hand, the new classicists were modest 
about their accomplishments in ancient languages and literature, follow-
ing men’s resistance – if not overt hostility – towards what they saw as a 
threat to the aesthetic perfection and moral purity of Antiquity. On the 
other hand, women claimed their place in the cultural centre, writing 
in and about Greek and Latin language and art, thus showing a strong 
self-reliance and a deep understanding of tradition. Th is paper maps the 
overlapping of late-Victorian classicist revival and the Woman Question, 
focusing on the appropriation and revision of ancient Greek heritage 
by Augusta Webster, Amy Levy and Mathilde Blind. By re-envisioning 
mythical heroines such as Xantippe, Medea, Circe and Diana, these three 
women poets off ered a daring perspective on Hellenism. Th eir dramas 
challenge the Victorian ideals of domesticity and natural womanhood, 
besides casting doubts on the reliability of history and myth.

Hilary White, Th e University of Manchester
“A dompna soisebuda composed”: constructions of femininity &
the experimental woman writer in the work of Christine Brooke-Rose

Christine Brooke-Rose remarked in 1995 that “however much men have 
accepted women’s writing, there is still this basic assumption, which is 
unconscious, that women cannot create new forms”. My paper focuses 
on Brooke-Rose’s novels Between (1968) and Th ru (1975), investigating 
how she employs formal experimentation in these novels to interrogate 
gender constructs, specifi cally depictions of femininity, and to pose chal-
lenges to overly rigid categories and the process of defi nition. Brooke-
Rose has thus far been aff orded an at best ‘cult’ status, at worst marginal 
position in literary history. In her critical work, she off ers two somewhat 
overlapping reasons for why this might be – as an experimental woman 
writer, she is doubly removed from the canon. As a writer who pushes 
the limits of the novel form, experimenting with new techniques in each 
work, she is diffi  cult to label. While evading easy categorisation is in 
some sense artistically liberating, lacking a readership to keep their books 
in print can mean that ‘uncategorisable’ writers are easily overlooked by 
literary criticism. From Between’s protagonist – a female simultaneous 
interpreter translating between languages without having to address the 
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content of the message – to Th ru’s interrogation of the gender bias un-
derwriting structural linguistics and narratological theory, Brooke-Rose’s 
work is consistently concerned with disrupting and dismantling received 
categories. Th e way in which these novels interrogate the societal con-
struction of femininity is just one of Brooke-Rose’s methods of reimag-
ining the novel form as more capable of accommodating shifting ideas, 
undecidability and uncertainty.
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Stream 4.
Women in Society and History

Nanase Shirota, University of Cambridge
Do daily listening practices reproduce a feminine image in contemporary 
Japanese society? Examples from ethnography and self-help literature

Listening is an essential everyday behaviour although people usually behave 
as listeners in an unconscious way. Th e way of listening is acquired and re-
peated by individuals as knowledge to fi t in a society, so that it could refl ect 
a certain society’s characteristics and unwritten rules.
Lately in Japan, a lot of self-help literature on how to listen have been pub-
lished with a variety of social reasons such as to smooth human relationships 
or to support others psychologically. Th rough looking at these books more 
closely, it is likely that the authors portray listeners in current Japanese so-
cieties as women and other subordinate people such as junior colleagues.
Th us, in this presentation, I will show how the authors of self-help literature 
depict listening situations in a way that reproduces the idea that women 
and inferiors are assigned to the role of listener in contemporary Japanese 
societies. Th ere are two frequent examples of women: fi rst, women are good 
at listening and, second, people should just listen to women without giv-
ing any advice because women live in a world principled on empathy. I 
furthermore found the following general depictions: listening is associated 
with femininity, agreement, sympathy and lower social status in companies 
or institutions, while speaking is associated with masculinity, disagreement, 
criticism, power and higher social status. Additionally, I explore the pos-
sibilities that perhaps daily listening practices carried out by women and 
subordinate people themselves reproduce the certain image of listening in 
addition to individuals’ social positions (cf. Nakane Chie 1970; Bourdieu 
1977; Foucault 1977, 1987).
Th rough analysing Japanese self-help literature pertaining to listening, one 
of women’s positions in Japanese society can be delineated.
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Yvonne Ehrstein, City University of London
Th e postfeminist reconciliation challenge: Representations and lived
experiences of maternal femininities on Mumsnet.com

Th is PhD project is concerned with the interplay between lived experi-
ences and cultural representations of working mothers in online environ-
ments. Disrupting postfeminist notions of accomplished gender equality, 
I argue that what I call the reconciliation challenge, the balancing of 
private-domestic and public-productive realms of life, emerges as a key 
site where persistent gender(ed) inequalities are played out. By analysing 
the infl uential, yet academically under-explored British parenting web-
site Mumsnet.com both as a representation of contemporary parenting 
culture and as the largest UK parenting community, the research investi-
gates cultural constructions of work-family reconciliations and the ways 
in which these are navigated by maternal subjects. Th e presentation con-
siders how unevenly distributed caring and domestic labour are negoti-
ated and discussed by Mumsnet users, and explores to what extent these 
lived experiences of site users correspond to and conform with mediated 
images of successfully combined caring and working identities.

Aziza Shanazarova, Stanford University and Indiana University
Maẓhar al-ʻaja’ib as a Source for the History of Women in Central Asia

One of the objectives of my research is to study the role that Sufi  women 
played in the development of Sufi sm and Islam in Central Asia through 
the case of the sixteenth century saintly Sufi  woman who was known 
under the title “Aghā-yi Buzurg”. In order to fully and accurately re-
search the role of Sufi  women in the history of Islam in Central Asia, I 
argue that it is essential to access the historical hagiographical sources. 
Th e main historical source, I will be discussing in my presentation, is the 
hagiography, titled Maẓhar al-ʻaja’ib, dedicated to Aghā-yi Buzurg that 
was written by her male disciple Ḥāfi ẓ Baṣīr in the second half of the six-
teenth century in Bukhara, a work which was never edited or translated 
and which has remained unexplored by the scholars of Sufi sm.
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Jessica Mancuso, Th e University of Manchester
Th e Th ree Non’s of Lesbianism: Th e Unsustainability of Lesbian Space

Th is paper uses feminist spatial theory to understand the dynamics of 
sexuality, gender, race and class that underpin lesbian positionality and 
visibility in urban gay commercial spaces. Th ese cosmopolitan districts 
are predominately occupied by gay men and thus push other lesbian, 
gay, bisexual, transgender, queer (LGBTQ) members to the margins. Th e 
marginalisation occurring within LGBTQ social spaces is refl ected in ac-
ademic research, particularly in sociology and geography. Lesbian studies 
are claimed to be ‘invisible’ compared to the abundance of gay male so-
cio-cultural and political research. Th is paper argues that the social and 
academic focus on gay male society has led to the trivialisation and surface 
understandings of lesbian collectives and sapphic (lesbian) spatialisation 
within urban gay quarters. As a result, a major theme within lesbian and 
gay studies is that lesbian collectives embody characteristics that make 
their spaces unsustainable in commercial environments. Th us this paper 
introduces the concept of the Th ree Non’s of Lesbianism, which sum-
marises the lesbian characteristics of unsustainability as non-territorial, 
non-identifi able and non-profi table. In addition, it discusses how the 
Th ree Non’s are suspect due to inadequate consideration of gender bina-
ries, and explores the socio-cultural aspects of mainstream environments 
that aff ect sapphic space sustainability and how this impacts identity visi-
bility within LGBTQ commercial domains. Th e Gay Village in Manches-
ter is focused on to contextualise this research. Th e Village serves as an ex-
ample to demonstrate the themes previously stated, which are also argued 
to be found in other British cities with prominent LGBTQ communities.
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Panel discussion
Th e (virtual) space of heritage: case studies in curating,

researching and showcasing female archives in the digital era

Dr Jenna Ashton, Founder and Creative Director of arts and heritage 
organisation Digital Women’s Archive North CIC (DWAN)
Authorship, Archiving and Digital-Feminisms

Arts and heritage organisation Digital Women’s Archive North CIC 
(DWAN) supports women and girls to identify, collect, disseminate and 
celebrate their cultural heritage through feminist creative and digital inter-
ventions. DWAN develops an international body of practice and research 
around feminist archiving and curation, and women’s cultural spaces.
Creative Director Dr Jenna Ashton discusses the work of DWAN in craft-
ing a Digital Women’s Archive, exploring new models for creative online 
curation and digital archive experience. Th e initial research and devel-
opment delivered hack events and workshops, bringing together artists, 
curators and archivists, digital technologists, women’s community groups 
and activists to explore new approaches for digital curation and models of 
collaborative practice.
In response to the conference themes, this paper explores the potential 
role of digital spaces in enabling new modes of female authorship and 
archiving, and how this relates to a wider intersectional feminist politics, 
connectivity and activism.

Dr Carmela Pierini, Adjunct Professor, Catholic University of
the Sacred Heart, Milan
Cultural archives: authorship, reception and editorial strategy in Italy.
A case study from Fondazione Alberto and Arnoldo Mondadori

Th e archives of 20th century are peculiar places in which documents of 
intellectuals, authors, artists and publishers blend: places in which diff er-
ent expressions of culture – letters, postcards, manifestos, books, readers’ 
reports – are preserved (Crocetti 2009 will defi ne them “cultural archives”); 
places that may be explored using numerous methodologies, from the His-
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tory of book to Sociology passing by Media studies and Literature. Th is 
means that archives in 20th century are complex containers from which to 
extract the contemporary history of culture that, of course, is also history 
of ideas, of authors, of economic goals.
On the other side if we subvert our approach by considering contempo-
rary literature as the result of a mediation between authors, publishers and 
audience, cultural archives can be used to depict the role of an author in an 
exact context, by tracking down all the players acting in this mediation.
What happens if we talk about a female author? And what if this author 
decides to rip up her personal archive? How personal memory and collective 
ones can meet? Starting from these preconditions, the paper will introduce a 
case study to show how cultural archives can be used as instrument for literary 
critic returning back a female author her role in the history of italian culture.

Dr Jenny Mabbott, Head of Collections and Engagement
at the People’s History Museum
Looking ahead to 2018

In 2018 the People’s History Museum in Manchester will mark the cente-
nary of the Representation of the People Act with a year long programme 
of exhibitions, events and learning activities co-curated with community 
groups on the theme of the struggle for equality.
A major will explore the long history of women’s political activism, high-
lighting the continuing struggle for equality and showcasing feminist ac-
tivism today. Th e exhibition will take a magazine format in the style of 
current feminist fanzines with the People’s History Museum taking the 
role of editor, selecting, preparing and organising the publication. An 
events programme will include guided tours, talks, workshops and fami-
ly friendly activities developed in collaboration with community groups 
and artists. Th is will reach a national and international audience with 
highlights featuring interviews with curators, archivists, community cu-
rators and other contributors shared on the hub website and via YouTube 
and Periscope. New learning sessions will also be developed for schools.
During this session Jenny and her team will introduce People’s History 
Museum plans for 2018 and discuss how you can get involved in the 
centenary commemorations.
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